
Bron-Yr-Aur  
“golden hill” is an 
18th century cottage 
in Wales that Robert 
Plant’s family used 
as a hol iday home 
in the 1950s. In 1970, 
Plant and guitarist 
Jimmy Page used it 
as a retreat to write 
and record most of 
their third al bum, 
Led Zeppel in III.
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1. Kevin jumps up and down on his parents’ bed while eating 
popcorn. 

2. Kevin runs down the staircase into the dining area as he 
wildly waves his arms. He runs throughout the house, as 
happy as can be. 

3. The kitchen counter is a mess, with ice-cream slopped all 
over the counter. 

4. A videotape, "ANGELS WITH FILTHY SOULS" is placed into 
the VCR. Kevin watches the tape. 

5. Kevin becomes frightened and yells out for his mother. 
"Mom!" 

6. Kevin positions a toboggan on the top of the stairs, pointed 
down to the open front door. He slides down the staircase, 
out the front door, and onto the front lawn. 

7. Kevin is hiding under his parent's bed. "This is ridiculous. 
Only a whimp would be hiding under a bed. And I can't be a 
whimp. I'm the man of the house."  

8. Kevin has just finished combing his hair after taking a 
shower. He washed every body part with actual soap. All 
major crevices, in between toes and belly button. He sprays 
his underarms with deodorant. Kevin picks up a bottle of 
BRUT33 after shave lotion, slaps some on his face, then 
screamsfrom the pain. 
 
[ Major theme of this story will be Kevin confronting his fears 
and overcoming them. ] 

9. Kevin opens the door and picks up the pizza box. "A lovely 
cheese pizza, just for me."  

Home Alone





A kind of productive indulgence emerges when you feel 
unobserved and in your own territory.  You are at your 
most native, and able to confront yourself at present, not 
only who you are, but who you were, and who you desire 
to be.  In this environment, you are highly attuned to the 
way you behave in public, because you're not. You behave 
ultra-indigenously, allowing yourself to lie on the floor with 
your hair fanned out around you, looking at the sky outside 
upside-down and becoming entranced by the dynamism of 
the sun and the changing colors of its refraction through 
your window as it manipulates its way across your walls.  You 
linger a bit when taking out the garbage on the jowls of the 
garbage chute, along the side of which is wedged a clump 
of desiccated flower parts, lodged there six months ago, 
after a vase and its contents had been hurled bitterly (and 
melodramatically) into the banal orifice in a stagey gesture 
towards a relationship-annihilating cleansing, or renewal.  
Their jammy residue persists, but also because you let it.  
You saunter around with one pant leg higher than the other 
and a rolled joint is tucked in your left bra strap, waiting to 
be sparked. You make improbable popcorn mutations from 
the remnants of your kitchen cabinet when you get hungry, 
so you don't have to venture out. This is when either nothing, 
or everything, can happen. You are in solitude, and like 
St. Exupery's little one, you are forced to make your own 
world, and be its sole inhabitant. Even now when you are 
among others, in coffee shops, in service lines, you have a 
way to retreat into this space through buttons and screens. 
So you can even take it with you.  The intense solitude you 
have constant access to is something utterly at odds with 
the talking head sermons about the extinction of privacy 
in the modern technological landscape.  While it might 
be true in the sense of image-capture, which undeniably 
alters behavior, intense aloneness is something that is still 
protected and can be accessed anywhere, since it is born of 
the interior.  Inspired by a place, yes maybe, by a sanctuary 
undoubtedly, but still made from the mind. In this place you 
can access rapture, trauma, isolation, elation, inspiration, 
solipsism, even reincarnation." 

10. “Keep the change, you filthy animals.”



Gender Bent in the Year Ahead

Androgyny has come to the cultural forefront in recent 
months, as the boundary between genders has become more 
porous. This trend has manifested most clearly in the form 
of the “Femiman:” a man that has an unmistakably feminine 
aesthetic. The term emerged when two androgynous models 
became the focus of the fashion spotlight. Transgender model 
Lea T has continued to garner significant media coverage 
over the past couple years. In late 2010 she was featured 
in The Guardian and The Daily Mail and, at the beginning 
of 2011, she was on the cover of fashion magazine, Love. In 
January, she was announced the future face of United Colors 
of Benetton. 

The second model is Andrej Pejic, a Serbian-Australian 
twenty-something who’s aesthetic blurs the line between 
male and female. Pejic debuted at fashion designer Jean 
Paul Gaultier’s Autumn/Winter women’s fashion show in 2011, 
where he was first model to walk the catwalk.  Subsequently, 
he has appeared on television and in print media. In fact, 
gender bending has become so seemingly innocuous that, in 
2011, Pejic made it onto FHM Magazine’s 100 Sexiest Women 
in the World. For a bunch of burley, lads-mag-reading men, 
it seems striking that they’ve endorsed such an unusual 
aesthetic.

Of course, we’ve seen gender-bending in fashion for 
sometime now. Who could fail to mention Grace Jones? 
Broad shoulders, big hair, power suits? More recently, some 
examples of its integration into the popular sartorial lexicon 
are “jeggings” for men, the “boyfriend shirt” for women. 

However, artists throughout the 20th century and before have 
been exploring the strict lines of gender. Some of my favorite 
gender-blurred works are Brassaï’s candid portraits of the 
1930s Parisian underground. With an almost voyeuristic gaze, 
he sticks his photographic lens into the bars, brothels and 
masked balls of the city, capturing the scene. Men play as 
women, women play as men, performing a different gender 

identity in cafes and dance halls. One photograph of a female 
couple from 1932 offers a rich portrait of a feminine woman 
in a dress enjoying a meal with the light and somewhat tender 
company of her more suited partner. And Nan Goldin’s ambitious 
chronicles of New York life in the 80s are laden with photographs 
of gender-blurring. One of her most striking and seductive works 
is Jimmy Paulette and Taboo! In the bathroom, NYC, 1991.

More recently, we’ve seen the bastions of high culture show 
interest in gender bending. The Guggenheim hosted an 
impressive show of Catherine Opie’s photographs in 2009, 
featuring many of her gender-blurred works. One of my favorites 
is Chief a photograph from her Being and Having series, 1991. 
(On a side note, for the “Portlandia” viewers out there, have you 
ever considered the semblance between Opie’s Chief and the 
“Cacao” skit?). 

In 2011, the controversial Hide/Seek exhibition made its way from 
the National Gallery in Washington to the Brooklyn Museum in 
New York, garnering critical acclaim as well as censorship on the 
way. Then there was the extensive Cindy Sherman retrospective 
at the MoMA, which featured many of her gender-blurring works. 

Broadly, it seems the gender-blurring trend is set to grow, 
especially for kids. Sweden has been pushing this on the 
education front with the launch of a “gender-neutral” pre-
school. In the U.K., Harrods and Hamelys have done away with 
traditional gender distinctions and, in the U.S., Hasbro will be 
producing a unisex version of its Easy-Bake Oven. 

In the future, expect two polarized consequences: 
hypermasculinity and androgyny. Those who respond negatively 
might choose to reassert their masculinity, as for instance, 
FHM did when an author described Pejic online using strong 
transphobic language. Though, not all consumers are responding 
negatively. Some even are responding positively, embracing 
androgyny as a cool counter-cultural style. 

Watch for more boundaries to be broken as more people probe 
the rules that regulate masculinity and femininity. Guys, is this 
the moment to break out your wigs, lipsticks and high-heels? 
Perhaps not. But maybe it’s time to put aside the Bud Light and 
cautiously emerge from our “mancave.”



I asked her 
Oobedaooblue darling 

will you marry me
She said Oobadideleea 

ooblaseeblue 
there is nothing in this 

land I’d rather do
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